


 

Its goal is “to generate theoretical and practical 

methods for analyzing the ways in which borders are 

negotiated” in cultural productions like literature and 
film (16).  

BORDER POETICS 

Schimanski, Johan and Stephen Wolfe. “Entry Points: An 
Introduction.” Border Poetics De-limited. Eds. Johan Schimanski 

and Stephen Wolfe. Hanover: Wehrhahn Verlag, 2007. 9-26. Print. 



 

“The construction of boundaries at all scales and 

dimensions takes place through narrativity…. 
[B]oundaries are… one part of the discursive 

landscape of social power, control and governance” 
(186, 196).  

NARRATIVITY 

Newman, David and Anssi Paasi. “Fences And Neighbours In The 
Postmodern World: Boundary Narratives In Political Geography.” 
Progress In Human Geography 22.2 (1998): 186-207. 



 

Fiction,“in a way different from other types of 

representation, draw[s] on the power of imagination to 

depict … underexplored connections among … 
individuals and communities that inhabit the border 

landscape” (2-3) 

FICTION 

Sadowski-Smith, Claudia. “Introduction: Border Studies, Diaspora, 
and Theories of Globalization.” Globalization on the Line: Culture, 

Capital, and Citizenship at US Borders. Ed. Claudia Sadowski-Smith. 

NY: Palgrave, 2002. 1-27.  



 

“Genre fiction provides an apt lens for comparative 

analysis because – within the confines of fixed 

formulas and conventions – it reflects the collective 

beliefs and values of a given community of readers at 

a particular moment in time” (191).  

GENRE 

Adams, Rachel. Continental Divides: Remapping the Cultures of 

North America. Chicago: University of Chicago Press, 2009.   



 

• It conceptualizes categories and issues of 
morality, justice, and legality. 

• It performs a discursive “policing” of 
territories and bordered identities in 
interaction with its popular audiences. 

• It provides an index to anxieties, tensions, 
and preoccupations of those audiences. 

• It provides an entrée into the field of 
border studies from the perspective of 
popular culture. 

 

 

WHAT WORK CAN DETECTIVE FICTION DO FOR 

BORDER STUDIES? 

Howard Engel’s Niagara-based Canadian private eye 

Benny Cooperman, as portrayed by Saul Rubinek.  



 

 

Film noir “can be interpreted as a 

manifestation of anxieties over the 

arbitrary and blurred borders of race, 

sex, and nationality” (xv). 

 

FILM NOIR 

Oliver, Kelly and Benigno Trigo. Noir Anxiety. 

Minneapolis: U of Minnesota Press, 2002.  

Wells, Orson, dir. A Touch of Evil. Universal Pictures, 

1958. With Charleton Heston.  

 







BODIES ON THE LINE 

 

 

Crime narratives provide evidence of “one of the most 
invisible elements of globalization, its penetration of 

and movement through bodies” (Davis 34).  

Davis, Emily S. “The Intimacies of Globalization: Bodies 
and Borders On-Screen.” Camera Obscura 21.2 (2006): 

33-73.  



BON COP, BAD COP (2006) 

Alliance Films Canada 

French-English bilingual production 

http://www.youtube.com/watch?v=tXEqTaoM2QQ


BROEN/BRON (2011-) 

Sveriges Television, Danmarks Radio, ZDF 

Danish-Swedish bilingual co-production 

http://www.youtube.com/watch?v=EzidbHbvAuw


THE BRIDGE (2013-) 

FX Network, U.S. 

Spanish-English bilingual production 

http://www.youtube.com/watch?v=IPgJbdByE9g


THE TUNNEL (2013-) 

Kudos and Shine France 

French-English bilingual co-production 

http://www.sky.com/tv/show/the-tunnel/video/trailer


“It was not beyond reason that Angela Cashell’s final resting 
place should straddle the border. Presumably, neither those who 
dumped her corpse, nor, indeed, those who had created the 
border between the North and South of Ireland in 1920, could 
understand the vagaries that meant that her body lay half in one 
country and half in another, in an area known as the 
borderlands.  

The peculiarities of the Irish border are famous. Eighty years 
ago it was drawn through fields, farms and rivers by civil 
servants who knew little more about the area than that which 
they’d learnt from a map. Now, people live with the 
consequences, owning houses where TV licenses are bought in 
the North and the electricity needed to run them is paid for in the 
South. 

When a crime occurs in an area not clearly in one jurisdiction 
or another, the Irish Republic’s An Garda Siochana and the 
Police Service of Northern Ireland work together, each offering all 
the practical help and advice they can, the lead detective 
determined generally by either the location of the body or the 
nationality of the victim. 

Consequently then, I stood with my colleagues from An 
Garda facing our northern counterparts through the snow-heavy 
wind which came running up the river.” 

 

Chapter 1 
Saturday, 21st   December 2002 

Brian McGilloway, Borderlands. London: 

Pan Books, 2006. 



BRIAN MCGILLOWAY 

Sees the police procedural “as a way of 
expressing the duality that marks the sense 

of community in Northern Ireland – two 

sides separated by an invisible line. I 

thought I could reflect the changes in the 

North by the changing relationship between 

the Guards in the Republic and the PSNI in 

the North” (cited in J. Sydney Jones). 

Jones, J. Sydney. “Crime along the Irish Borderlands: 
the Novels of Brian McGilloway.” Scene of the Crime 
Blog. 28 September 2011. Web. 



ANTHONY QUINN 

Says, the borderlands in his novels represent 

“the fault line that runs through Northern Irish 

society, the cracks in the peaceful 

harmonious new society dreamed up in the 

Good Friday Agreement” of 1998 (cited in 
Pierce).  

Pierce, J. Kingston. “Anthony Quinn’s Border Blues.” 
The Rap Sheet Blog. 13 October 2013. Web. 



Burke, Declan, ed. Down These 

Green Streets: Irish Crime Writing in 

the 21st Century. Dublin: Liberties 

Press, 2013. 



“Anna once tried to explain to me that there is an 

important thread in American literature that has to do 

with ‘the fixer’ coming into the community from 
outside and then moving off into the sunset after the 

work is done, leaving nothing but an exho behind 

him: ‘Who was that masked man?’ Maybe Sam Spade 
and the Lone Ranger are brothers under the skin, but 

I don’t see how that affects me trying to make an 
honest buck up here north of the world’s longest 
undefended frontier. We don’t have that strain of 
vigilantism in Canada. Dirty Harry’s looking for work 
in Toronto, putting in time until the streets get 

meaner. He may not have to wait long, but in the 

interval, the traditions aren’t the same….” 

Engel, Howard. Dead and Buried. 

Toronto: Penguin, 1990, 




